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Professor of Architecture and Director School of 
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Catholic University of America 
John Huntington Polytechnic 


, Ohio 
Fontainebleau School of Fine Arts, France 
Beaux-Arts Institute of Design Scholarship, Fon- 
‘tainebleau School of Fine Arts, 1926 
Municipal Arts Society Prize 1926 
Peter J. Riley Prize, Hoosier Salon 1935 
American Institute of Architects — 
Society of Beaux-Arts Architects 
Beaux-Arts Institute of Design 
Member, Washington Water Color Club if 
Instructor, Cleveland School of Architecture, 
1931 


Institute, Cleve- 


Instructor in Charge of Design, University of 
Notre Dame, 1933-1936 
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Talcott & Talcott 
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GEORGE DOWNS, 32np PARIS PRIZE SC 


As has been reported in a previous issue of the Bulletin, 


George A. Downs, the 32nd Paris Prize Scholar, was sent 


to Mexico by the Paris Prize Committee, for a period of 
four months upon his compulsory return from abroad. 

The suggestion of the Committee has proved a valu- 
able experience for Downs, who has been sending color- 
ful and interesting letters of his travels. So that more 
of his friends, than he has time to write to may share in 
his travels, the following excerpts from his letters are 
recorded. 


December 1939 


The trip is proving most interesting in many spots, 
and I lingered longer in some places than I had antici- 
pated. You can’t imagine how pleased I was with New 
Orleans, it has real atmosphere. Even the odor of the 
old French Quarter is distinctly foreign. I could easily 
imagine myself safely back in the Latin Quarter of Paris. 


I stayed much longer than I planned in New Orleans 


both because of the enjoyable qualities and to do some 
research on Mayan Architecture in the Library of the 
Middle American Institute of Tulane University. . . . 

My Mexican experience started on crossing the border 
at Laredo and traveling to Monterrey by bus. You can’t 
imagine however obviously poor and dirty the people 
are, they still have traits of dignity, quiet courtesy, and 
a good deal of light-heartedness. 


January 1, 1940—Taxco 


. Some people claim that this place is as picturesque 
and charming as the hill towns of Italy. I can well 
believe this and could not possibly imagine a town with 
more atmosphere. It is on a steep irregular hillside 
and surrounds the church and square which are on a 
The tiny streets wind in every 
direction offering endless picturesque scenes at every 
turn. The church is a good, complete example for a 
Spanish Colonial provincial town. It is inspiring to 
sketch every day, an incentive which was lacking in 
Mexico City. I joined Edmondson and Anderson, Prix 
de Rome men, for a right jolly Christmas. 

While in Mexico City I spent most of my time seeing 
modern architecture and meeting some of the outstand- 
ing architects and visiting the schools. There are two: 
The San Carlos Academy of Fine Arts and the New 
School of Construction. The latter was started a few 
years ago by some very young architects. Their idea is 
somewhat like the “Bauhaus” scheme where you learn 
more technical knowledge. . . . Am accompanying Ed- 
mondson and Anderson on a trip through Southern 
Mexico, Guatemala and Yucatan. 


January 30, 1940 


’ 3 


This marks the end of a real experience—the ci com- 


pletion of a five day trip by horse across the Sierra — 
Madre mountains from Oaxaco to Tehuantepec. A trip 
seldom taken by tourists, in fact the guide had made 
only eight trips in the last nine years. The trail is a 
burro path, very rugged, straight up one side of the — 
mountain and down the other one. This again and 
again. As you can imagine, the scenery is superb, with 
endless panoramas of endless changing colors. 

We carried a minimum of baggage, a mat and a 
blanket, which formed a fairly good bed on top of corn 
shocks in the shelter of places like the school house 
porch. The weather was very hot and dry during the 
day and very cold at night. Each evening the food was 
cooked for us in a village, and consisted of rice, beans, 
tortillos, eggs and bananas. 

Tehuantepec is one of the most interesting towns in 
Mexico, noted for its beautiful women and brilliant cos- 
tumes. The typical dress consists of an embroidered red 
and yellow blouse and a long full skirt of flowered ma- 
terial. The hair is braided with ribbons. The town is 
full of banana and cocoanut palms which give it quite 
a South Sea Island atmosphere. 


February 5th, 1940 


We have been spending a fine time at the ruins of 
Palenque. We chartered a plane at Tuxtula and had 
an hour and a half flight over mountains and jungle to 
get there. This cost us the reasonable sum of twenty 
dollars each, round trip, and we are now convinced that 
it was worth it. 

Palenque was an extensive city of the old Mayan 
Empire dating from about 337 A.D. It was the western 
outpost of the Mayas and supposedly the art center. 
The ruins are very much in the grip of the jungle. There 
is a huge palace with several courts and a five storey 
tower, municipal buildings, temples and pyramids. There 
are several fine calendar stones, sculptural panels and 
many hieroglyphics. 


February 15th, 1940—Guatemala City 


After crossing the border from Mexico we have been 
seeing the highland towns of Guatemala. The towns 
and the natives are intensely interesting. We visited 
Antigua, the former Colonial capital of the country, 
which was destroyed by earthquake in 1763. 

We are planning to go to Quirigua and hoping to get 
a boat to Puerto Barrios and then on to see the Maya 
ruins of Yucatan. 
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oe ac OF AWARD—February 20, 1940 


ROBERT S. HUTCHINS 
SALVATORE J. LASUSA 
RONALD H. PEARCE 
HENRY RITTENBERG 
GEORGE C. RUDOLPH 
MILTON SHERMAN 
EDWARD I. SHIRE 
OTTO TEEGEN 

BRUCE C. WENNER 


GORDON BUNSHAFT 

J. GORDON CARR 

E. P. CHRYSTIE 

N. N. CULIN 

WM. F. DOMINICK 
DONALD A. FLETCHER 
THOMAS A. FRANSIOLI, JR. 
RICHARD H. GRANELLI 


Summary of Awards 


1 First Mention Placed 
7 First Mention 
44. Mention © 


40 Half Mention 

33 No Awards 

2 Hors Concours 
127 Total Submitted 


THE PROGRAM—By Epmunp R. Purves, 
Philadelphia, Pa. 


The Department of Parks and Recreation of a small 
city has recently finished a public golf course complete 
with a central club house affording all of the opportu- 
nities to be found in a private club. The club house 
and golf links are located in the open countryside be- 
yond the point of possible suburban development. 


It has been found necessary to erect, in addition to 
the buildings already completed, a caddy house. For 
the convenience of the players the site selected for this 
structure is close to the club house and consists of a level 
piece of ground from which the links slope away to the 
first tee. High planting will screen it from the club 
house so that a minimum of noise will reach the occu- 


pants of the club. 


The golf players, coming directly from the club house 
to the first tee, pass the window of the caddy master’s 
office so that they may be checked through by him, and 
have their caddies assigned, but do not enter the caddy 
house. 


The caddy house is to contain (1) Caddy Master’s 
Office with the before mentioned window having a coun- 
ter inside and out. In addition to this there is to be 
space for the caddy master’s locker, a small bulletin 
board, a repair bench, storage for golf balls and sticks 
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which he sells to the members and storage for soft drinks 


which he sells to the caddies. He will also have a pri- 
vate toilet. The caddies, about thirty i in number, will 
be housed in (2) a large Caddies’ Room where they wait 


until called by the caddy master under whose surveil- 
lance they must be at all times. This room is to be 


simple and cheerful and is to contain waiting benches, 
facilities for simple recreation, and an open fireplace. 
Adjacent to this room will be (3) a small Locker Room 


where the caddies change their clothes or keep the 


lunches they bring with them; and (4) toilets and 
showers. 
The caddy room should be so located that there will 


be no opportunity for the boys to overlook the golf links 
and disturb the players at the first tee. The caddies will 


meet the players outside the building. The area within 


the perimeter of the main walls of the caddy house 
should not exceed 1,500 square feet, exclusive of ter- 
races, porches, walks, etc. ; 


REPORT OF THE JURY —TuHomas A. Fransioul, Jr. 


In designing the Caddy House, most of the students 
seemed content to think of it as being a “small house,” 
whereas it is apparent that any building that is an ad- 
junct of a larger building must take its scale from that 
building; its general character is dictated not by its 
own size and function, but by the fact that it is an ap- 
pendage of a larger building, with a unique function of 
its own. If its function were not unique, it would be 
an integral part of the larger building. The key then 
to the satisfactory solution of this problem is the answer 
to this question: why is the building not an integral part 


of the larger building? 


In this case there are two answers: (1) because of its 
plan relation to the clubhouse and to the first tee, and 
(2) because of its function in serving both the club 
members and the caddies themselves. Both of these 
points are covered in the program, the one in the ex- 
planation of the golfers progress from the club house 


to the first tee, and the other in the stipulation that the | 


caddies’ recreation room shall face away from the club 
house. At this point the thoughtful students will see 
that, there being a plan relation to the clubhouse, the 
Caddy House cannot have its own scale, but that it must 
have scale relating it to a larger building; and that, if the 
recreation room must face away from the clubhouse, 
there must be some special condition arising from the 
fact that the house is used by caddies, that will daa 
the general detail of the building. 


ve 
if 


Kel 


ructive to Saosin? ‘deka ef abetiatratee Iai 
_ It is consequently necessary to put them in 
i uilding that can “take it.” A building that can 
_ “take” a large group of caddies can have no resemblance 
ns then to a small dwelling built to be lived in by two or 
Pt three people, a recreation room for caddies would not 
2] . _ resemble a club room used by and paid for by club mem- 

5 bers. It was surprising to the jury how few students 
arrived at these conclusions. 

The July felt that the fenestration of the caddies’ 
waiting room was one of the greatest problems presented 
in the building. The solutions used by White, Awsumb 
and Scholer, involving sliding sash, or overhead garage 
= _ doors, were successful, as they gave a maximum connec- 

tion of the indoors and the outdoors, and the sash, when 
= not in use, was out of the way. The majority of the 
students made no effort to meet this problem, and used 

the usual varieties of sash to be found in small dwellings, 
which would, in this building, soon be destroyed. 

The domestic point of view was also conspicuously 

_ noticeable in suggested furniture arrangements which, 

either in initial expenditure or in upkeep could never 

be included in the Caddy House budget of a well run 


golf aie Hes y Wi " 


betes to which 


itself oar cited so ee the adas maste’ qe 
control of both the front and the back of the buildin; e 
This, in plan, was considered the essential point. ‘7 


These problems were commendable for these features: 


R. N. Awsumb, University of Illinois: Compact plan; 
circulation from clubhouse; roof overhang for weath- _ 
er protection; overhead doors for sash; outdoor ter- 
race. space. 


H. L. White, University of Illinois: Compact plan; use 
of materials; presentation, particularly of perspective; 5 
use of sliding sash. 


A. Schuman, University of Oklahoma: Good use of 
stone; shower room arrangement; excellent solution 
of flat roof construction. 


B. C. Scholer, University of Illinois: Successful use of 
round element in plan; general spaciousness of entire 
building; good perspective presentation; overhead 
doors for sash. 


AN OUTSIDE RUMPUS ROOM 


CLASS A NINE-HOUR SKETCH III—HOUSE BEAUTIFUL PRIZE 


Two prizes will be awarded by the House Beautiful Magazine. The first prize $50 and the second prize $25. 


JURY OF AWARD—February 20, 1940 


JOHN THEODORE HANEMAN 
ELDREDGE SNYDER 


KENNETH K. STOWELL 
OTTO TEEGEN 
MAX O. URBAHN 


Summary of A wards 


11 Mention 
8 Half Mention 


93 No Awards 
112 Total Submitted 


THE PROGRAM—By KeEnneETH K. STOWELL, 
New York, N. Y. 


The number and variety of outdoor fireplaces that have 


' sprung up in the country parks and suburban back- 
_ yards indicate the growing demand for accommodations 
i of informal outdoor eating and entertaining. Corres- 


pondingly there is a need for architectural thought and 
guidance in planning better facilities for this fast grow- 
ing phase of American life. 

We assume for this design problem that a client has 
called upon you to plan what he calls “an outdoor rum- 
pus room,” for want of a better name, to be built at the 
rear of his suburban house beyond the formal garden 
and screened from it by planting. He has jotted down a 
list of the things he wants to have and to do there. He 
depends on you, as architect, to bring logic, order, and 
imagination to the solution of his problem. Here are 
his offhand notes of requirements: 


A. Make it flexible. I may want just my family of five 
for a steak supper, or as many as twenty guests. 


B. Big fireplace with grill and roasting spit; place for 
a big coffee pot and arranged so that I will not get 
burned reaching for it. 


THE BULLETIN OF THE BEAUX-ARTS INSTITUTE OF DESIGN 5 


SERS ae much more elaborate in all of its 
ing and serving of picnic meals woul 
plished through the intelligent planning | 


° oo Wood, charcoal, matches where they'll keep dry. 


w . 


eed 2. The evening’s supply of steaks, frankfurters or solution. The way in which the designer screened the = 
whatever we may have. We'll eat salad and sand- sink section from the eating part without any functional = 
& wiches too (a place to serve the former and loss, is especially noteworthy. The use of a bench 
_. ~ make the latter). against a stonewall with terrace above seemed especially ] 
=: : : leasing to the jury as giving protection plus ventila- ; 
a 3. Beverages hot and cold and a place to mix the is che a 7 ee it on e atatateal 4 
a. eas Mala a hip instead of a shed type of roof as the four col- a b ‘ 


4. Storing for picnic cooking and eating utensils 


under lock and key. 


5. Running water to wash sticky hands and such. 
6. Tables and benches or chairs. 


7. Temporary shelter or awning over the eating 
area to keep out the sun, the raindrops and inch 
worms. 


8. A floor in the eating area that won’t get muddy. 
D. We'll need some lights. 


REPORT OF THE JURY—KENNETH K. STOWELL 


The outdoor rumpus room is an outgrowth of the in- 
creasing popularity of the outdoor fireplace. Having 
found very homemade and not altogether satisfactory 
rustic fireplaces popular as a way of entertaining, a 
host of suburbanites have been looking for something 
they could be proud of in the way of outdoor entertain- 
ing arrangements. 


The program expresses the wishful thinking of such 
suburbanites and consequently was left as free as possi- 
ble for the exercise of the designer’s imagination. The 
men in Class A responded with a host of solutions, mak- 
ing at least 57 varieties. 


After the elimination for cause of a large number of 
the drawings, the jury debated the merits of some 20 
solutions, finally making the selection for prize and men- 
tions as stated: 


The first prize design by M. Gruenenfelder, University 
of Notre Dame, was straightforward, practical, simple, 
and seemed to meet all of the conditions of the program 
in a most charming, direct manner. The architecture 
has distinctive character through its appropriate use of 
materials which blend with and seem to form an in- 
tegral part of the woodsy surroundings. 


The presentation was handled with sympathy and al- 
though an unusual station point was taken for the per- 
spective, there is no feeling of it being a “tour de force.” 


The second prize design by C. W. Sanders, University 
of Illinois, was less informal and rustic than the first— 


Gi THE BULLETIN OF THE BEAUX-ARTS INSTITUTE 
ee YG 


umns seem excessively high. It is, however, an entirely 
workable, well-organized, and pleasant solution of the 
problem. 


The design of J. W. Wicker, Oklahoma Agricultural. 
& Mechanical College, was highly commended as being 
an unusual as well as a practical design from the stand- 
point of ease of closing up and protecting the picnic 
impedimenta. However, this would seem to be more of 
a house than one would normally wish for outdoor cook- 
ing. In plan, the separation of the sink from the other 
counter and cabinet area would make it less convenient 
in the making of salads and in the washing up opera- 
tions after picnics. A shelf or counter-top arrangement 
would usually be necessary in connection with the sink. 


W. F. Shellman, Jr., Princeton University, presents 
a very attractive design. The effect of the broad striped 
awning, wide-swung across the terrace would be gay and 
attractive. The well-proportioned simplicity of his ar- 
chitecture was commended and the bench-height shelf 
or seat around and at either side of the fireplace would 
be very useful. The wood bin fed from the outside was 
thoughtful. However, the sink cubby was so small and 
in such confined, cramped quarters as to make it almost 
impractical. The poor dish-washer-upper would have 
no room for willing helpers. In representation, the 
drawing was particularly bright and smart. 


J. Sill, Carnegie Institute of Technology, presented 
one of the most knowing-looking and well-composed of 
all the sketches. The parti is simple and shows much 
intelligent study. Especially commended was the fact 
that this particular plan was very well suited to either 
the small family party or to the large party of guests. 
Provisions for comfortable lounging around were ap- 
preciated. The construction of the storage and wing 
compartment was noteworthy. The movable horizontal 
slats were one feature which showed the practical in- 
genuity of the designer. Had this storage and lock-up 
compartment been placed further from the fireplace and 
thus eliminated the congestion and heat at this point, 
the problem undoubtedly would have ranked much 
higher. 


The jury felt that on the whole the Class A men were 
to be commended—on their attack of the problem, the 
intelligent planning, the display of ingenuity and the 
attractiveness of presentation of most of the designs. 


bs —. Lee ae 
GORDON BUNSHAFT 
C. KENNETH CLINTON 


B NINE-HOUR SKETCH III 


WM. R. HUNTINGTON 
HENRY R. RITTENBERG 
OTTO TEEGEN 


Summary of Awards 


74 No Awards 
85 Total Submitted 


3 Mention 
8 Half Mention 


THE PROGRAM—By T. MERRILL PRENTICE, 
New York, N. Y. 


A masked ball is to be held to raise money for a worthy 
charity. The Committee has reserved all the public 
rooms of a large metropolitan hotel and hopes to make 
the ball the most brilliant event of the social season. 

It has been decided to call this the Ball of the Ele- 
ments. Traditional costumes such as the Domino, Col- 
umbine, Pirate, etc., will be barred and guests will be 
required to dress in costumes representing one of the 
Elements of which our world is composed. 

The classical elements: Earth, air, water and fire will 
be represented but also all the chemical elements known 
to modern science including metals, liquids, gases. The 
subdivisions of matter may be represented such as mole- 
cules, atoms and electrons. It is hoped that the design- 
ers will succeed in creating novel, highly imaginative 
costumes of great beauty which may be fantastic or gro- 
tesque but will fire the popular imagination and go far 
toward. stimulating interest in the Ball. 

The design of a costume and mask is the subject of 
this program. The only requirements are that the cos- 
tume be practical to make and wear. Adequate freedom 
of movement is desirable and the dimensions of door- 
ways and taxicabs should be considered. 


REPORT OF THE JURY—GorDON BUNSHAFT 
The subject of this program is both imaginative < 


difficult; the difficulty being in creating a fantastic de- 


sign for a costume that is feasible to wear. Unfortu- 


nately most of the drawings ignored this practical side 
of the problem, and as a result the jury was only able 


to give three Mentions. In many cases the problem of 
the costume and mask was ignored and the emphasis 
was placed on the setting of the ball, which was not a 
part of this problem. The jury was also disappointed 
to find that most of the problems confined themselves 
to the more classical elements, such as earth, air, water, 
and fire, which seems to point to a certain amount of 
ignorance on the part of the students’ knowledge of ele- 
mentary chemistry. 

J. W. McHugh’s design, of the University of Notre 
Dame, seemed to solve the problem rather effectively 
by the use of color (red and yellow), and the sharp 
flame shapes which contrasted well with the full-rounded 
feminine figure that he so ably represented. The design 
quality of the feminine as well as masculine body is 
certainly an important part of the study of a costume. 

C. S. Rankin’s design, of the University of Kentucky, 
was decorative, creative and feasible, the mask was ex- 
tremely unusual and quite simple. The watery quality 
in the costume was obtained without being too vulgarly 
obvious. 

J. W. Morgan’s design, of Georgia School of Technol- 
ogy, was the most unusual presented, and it was very 
workable. The design as well as the presentation of his 
ideas was very forceful and complete. 

W. Jones’ design, of the University of Virginia, was 
one of the few designs that had some of the gay humor 
that is essential in a festival such as a ball. 


A CERAMIC SHOP 


CLASS B PROBLEM III “=, 


JURY OF AWARD—March 2, 1940, St. Louis, Mo. 


WM. B. ITTNER, JR. 
HENRY A. JANDL 
ARTHUR KOELLE 
LOUIS LA BEAUME 
CHARLES NAGEL 


MACON ABBITT 
HARRIS ARMSTRONG 
ROLAND BOCKHORST 
A. B. M. CORRUBIA 
RALPH C. HALL 


School Representative: 


PROF. J. D. MURPHY, Washington University 


GUY STUDY 
K. E. WISCHMEYER 
MRS. LOIS WORLEY 


ERNEST RUSSELL 
WM. E. SHEPHERD 
LESLIE SIMPSON 


Summary of Awards 


5 First Mention Placed 
6 First Mention 
68 Mention 


84 No Award 
3 Hors Concours 
166 Total Submitted 
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y EEX RO Sesha ae , 
Bloomfield Hills, Mitiser 


itect: “Mr. Potter, I would like very much to have 
tell us more about this Ceramic Shop you intend to 
d. Is the shop to be built downtown or in one of 
_ the suburbs?” 


Mr. Clayton Potter (owner and manager of the Cera- 
mic Shop): “Downtown. Here is the plot plan. At 
- last, I find myself in a position to build just the store I 
have always wanted—not just a store where merchandise 
will be simply sold over a counter, but more, I picture 
it as a continually changing exhibition in which every 
piece of ceramic may be treated as a fine object of art. 
For this purpose there should be an exhibition or sell- 
= ing area of 2,500 square feet, part of which may be lo- 
cated on a higher level. Approximately 600 square feet 
of the total selling area would be devoted to the display 
t, of a few larger pieces of outdoor ceramics having a 
ceramic fountain as its focal center.” 


Architect: “Mr. Potter, do you have any special ideas 
on lighting effects or background treatment?” 


Mr. Potter: “Only this—we have a great many types 
of ceramics ranging from small ash trays to ceramic 
fountains, and to me the most important problem is to 
give these different objects varied display settings with 
the most effective lighting and background.” 


Architect: “How much area should there be for of- 
fice space, storage and other services?” 


Mr. Potter: “In addition to my small office of 90 
square feet, there should be a general office of 200 square 
feet for two employees. On the first floor there should 
be a small storage room of 150 square feet with addi- 
tional storage in the basement. Since we handle a great 
deal of packing material, we should not forget the ser- 
vice entrance. Additional packing and storage, along 
with lockers and toilets for the employees will be loca- 
ted in the basement. The boiler room and air condi- 
tioning space will also be in the basement.” 


Architect: “Do you plan on having any additional 
rental space in the building?” 


Mr. Potter: “Oh no, I believe that we should limit the 
cubage to about 55,000 cubic feet, exclusive of the base- 
ment.” 


Architect: “Can you tell us something about your 
clientele?” 


Mr. Potter: Oh yes. Well, I would say that our cli- 
entele ranges from the lady who wishes a vase for her 
modern home to the pioneer architect who comes in 
with new problems to execute in ceramics. I would say 
that, although the prices on ceramics range greatly, our 
attitude toward design is quite uncompromising.” 


you have some ideas as to the 


of these faults. 
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Architect: “You: enbe 


Mr. Potter: eotery | is a very a direct andim- oe 
aginative material and, I believe, depends on those qual-— * 

ities for its charm. I somehow feel that if the architec- 
ture could also be free and a ee it would be 


the appropriate background for ceramics.” 


Architect: “It is true that we find too much pretense 
in architecture today, especially in shop design.” 


REPORT OF THE JURY—By Louis La BEAUME 


The Program, though simply stated, set forth not only 
the obvious basic elements to be considered, but in- 
cluded several subtle suggestions nicely calculated to 
stimulate the imagination of the designer. The charac- 
ter and quality of the objects to be enticingly displayed, 
was clearly indicated, as was, also, the degree of segre- 
gation desirable for the different types of merchandise. 
The skillful display of all this material seemed manda- 
tory in order to give the shop distinction. 


From the size of the plot and the various areas re- 


quired, several levels were inevitable, and easy inter- 


communication between them was deemed a factor of 
first importance. Otherwise, within the framework set 
by the plot and the cubage, the designers enjoyed great 
freedom. That some abused this freedom was unfortu- 
nate, and that others failed to take advantage of it is 
to be regretted. The owner stated that his attitude 
toward design was “quite uncompromising.” 
rating the meaning of these cryptic words, he hinted 
that the architecture should be “free and unpreten- 
tious,” although these two terms are not necessarily in- 
terchangeable, as many of the results seem to prove. 
As far as pretense is concerned, it may be revealed 
either in over-elaboration or over-simplification. Among 
the designs submitted, many revealed one or the other 
A number of practical solutions ap- 
peared; a number possessed further possibilities of great 
effectiveness, and even ai over-ingenious were often in- 
teresting. 


Many failed to take full advantage of the corner site, 
with its possibilities for interior visibility, display, or 
entrance from the minor street. On the other hand, 
some of the designers seemed to conceive the problem 
rather in terms of an exposition pavilion than as a 
smart urban shop. 


The design of C. S. Bicksler, Pennsylvania State Col- 
lege, First Mention Placed, recognized frankly the ad- 
vantages of the corner location. The main entrance 
and avenue display were well placed, and the arrange- 
ment of the garden pieces nicely scaled and effective 
both from without and within. A side entrance (one 


In elabo- 


> . 
a 
X- 

¥ 


not ee expert foe Span excess ‘of nae Color 


schemes very good. 


H. Van Buren, Georgia School of Technology, First 


Mention Placed. This design, again recognizing the 


corner site, contains many interesting and effective fea- 
tures. The arrangement of the show windows is good, 
and the placing of the stairways admirable. The curve 
of the mezzanine balcony seems arbitrary, and the shape 
of the garden area perverse, though interesting. The 
elevations are simple and unaffected; the presentation 
and color scheme excellent. 

The design of J. F. Clymer, John Huntington Poly- 
technic Institute, First Mention Placed, appears some- 
what rigid though straightforward and without affecta- 
tion. The advantages of site were not fully realized; 
garden display not visible from the street. Only one 
stair to the mezzanine, or second floor, might be consid- 
ered a disadvantage; the elevations were rather monoto- 
nous. 

The design of J. W. Morgan, Georgia School of Tech- 
nology, First Mention Placed, shows some good features 
in plan, notably, possibilities of light from the minor 
street. Again, there was but one stair to the mezzanine 
and garden display. The first floor show room seems 
rather commonplace with awkward case arrangement. 
This designer failed to realize his opportunities for ef- 
fective management of levels. The side elevation might 
have been improved by lowering the sill course further 
for better visibility all along the flank, including the gar- 
den area, or for more effective artificially lighted show 
window cubicles. 

The plan of J. W. McHugh, University of Notre Dame, 
First Mention Placed, suggests several interesting fea- 


¢ 
psn 


way to mezzanine is not ye hab nor partic 

well placed. The garden display scarcely needs the — 
great height indicated, which has the result of making — 

the first floor under the mezzanine seem lower than it is. 

The elevations seem somewhat exhibition-like in charac- 
ter; the color scheme is pleasant. 

The design of J. T. Morey, Princeton University, 
First Mention, shows a conscious effort to create an un- 
usual effect by making the plan look more complicated 
than it really is, in spite of what was said in the pro- 
gram about pretentiousness. The garden display is 
outside the walls, a possible, even a plausible, idea in 
some climates, but here it must be cluttered if anything 
but the fountain is to be shown. The great, glass, cir- 
cular bay contains only one narrow staircase leading to 
the mezzanine. The mezzanine itself is shaped like a 
questionmark in reverse. The elevations seem inade- 


_ quate and jagged, ‘and have nothing of the calm serenity 


of a Grecian urn, ‘a Chinese Buddha, or a receptive ash 
tray. Likewise, the color scheme, though good, startles 
rather than soothes. 

Miss E. M. Erhart, Washington University, First Men- 
tion, presents a logical plan containing good possibilities 
for pleasing effects and display, all of the main elements 
being well arranged. The elevations are simple and 
possess possibilities of improvement by further study. 

The plan of L. Wolf, Georgia School of Technology, 
Mention, is interesting, logical, and attractively pre- 
sented. Except for the short show window at the corner, 
no advantage is taken of the street possibilities for light, 
display or secondary access. The elevations seem de- 
signed to look best at night. 


A DECORATION OF A DOORWAY 


SCULPTURE PROGRAM VI 
JURY OF AWARD—March 6, 1940 


ROBERT BROS 
HARRY POOLE CAMDEN . 


LEON V. SOLON 
JOSEPH H. FREEDLANDER 
GAETANO CECERE 


Summary of Awards 


5 Mention 
8 No Award © 
17 Models Submitted 


3 First Mention Placed 
1 First Mention 


THE PROGRAM 


A great electrical corporation such as the General Electric 
Company, proposes to build a museum in which will be 
exhibited all the wonderful machines and appliances 
that their science has developed. — 


The facade of this building is to be of brick and is to 
be very simple in design, the main feature being the 
sculptural decoration of the doorway. 

While the actual doorway to this building is small, 
it is set in a limestone frame which is of monumental 
proportions as shown in the accompanying print. This 
frame is made up of flat slabs of limestone and the whole 
surface is to be decorated by a low flat relief. As the 
stones are already set in place on the building, it is un- 
derstood that the relief cannot project beyond this sur- 
face. 

The competitor may introduce figures if he so desires, 
or the composition may be made up entirely of orna- 
ment or decorative forms which have to do with the 
purposes of the museum. 
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CADDY HOUSE 


CLASS C PROBLEM II]— 127 DRAWINGS SUBMITTED 
aa JUDGMENT OF FEBRUARY 20, 1940 


CATHOLIC UNIVERSITY OF AMERICA: 
No Award: 3 


CHICAGO TECHNICAL COLLEGE: 
No Award: 1 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: W. J. Hasenau, Jr., S. S. Simon, R. J. Tichy, 


R. C. Wherley 

Half Mention: G. H. Banthien, J. M. Poorbaugh, J. A. 
Rode, H. S. Stenger 

No Award: 4 


ATELIER DENVER: ; 
Half Mention: G. W. Bouton, K. R. Fuller 


No Award: 1 


GEORGIA SCHOOL OF TECHNOLOGY: 
Mention: C. B. Curry, E. H. Edwards, Jr., D. J. Mur- 


phy, W. M. Simpson, W. W. Taylor 

Half Mention: C. F. Almand, C. W. Boroughs, C. Cro- 
well, C. M. Gailey, H. H. Jolly, Jr., C. Lindsay, G. 
Marchbanks, B. Ritzert, F. S. Weeks 

No Award: 2 


ATELIER GNERRE, NEW YORK: 
No Award: 2 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
Half Mention: A. R. Hinten 


No Award: 2 


KANSAS STATE COLLEGE: 
Mention: S. H. Lane, G. Sollenberger, A. E. Warren 


No Award: 1 


NEW YORK UNIVERSITY: 
First Mention: H. E. Leventhal 


Mention: P. Ifill 

Half Mention: R. D. Knight, D. Wiesinger 
Hors Concours: M. S. D’Essen, E. V. Franklin 
No Award: 1 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
First Mention: R. D. Conner, E. H. Leonard 


Mention: H. V. Brackin, Jr., W. A. Fincke, G. F. Mills, 
A. L. Owen, R. A. Wallace 

Half Mention: J. Kennedy, Jr., A. W. Morey, Jr., M 
Rogers 

No Award: 2 


RICE INSTITUTE: 

Half Mention: C. S. Chan, C. R. Kjorlaug, J. Nichols 
SAN FRANCISCO ARCHITECTURAL CLUB: 

Half Mention: G. G. Holt 

No Award: 2 


T-SQUARE CLUB, PHILADELPHIA: 
Half Mention: R. D. Marone 
No Award: 2 


UNIVERSITY OF ILLINOIS: © 
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First ner Placed: Het 


ng, 
K. I. Holinget 1 ps Had A. E. Kub 
King, W. H. Lane, C. H. McFarland, A. N. May, — 
G. P. Molitor, P. E. Pulliam, D. M. Robbins, R. 
Serwatkiewicz, J. Watson, F. B. Wilson. 15 att oe 

Half Mention: E. L. Burch, J. R. Lukes, W. C. M ot 
Cormick, A. W. Neumann, C. V. Rowe, G. L. Stei- — 
ger, M. T. Sanford, D. E. Thuman, F. E. Wennluad, a 
R. M. Wright 

No Award: 2 


UNIVERSITY OF KENTUCKY: 
No Award: 1 


UNIVERSITY OF NOTRE DAME: 
Mention: J. B. Carney 
Half Mention: W. M. Ford 
No Award: 2 


UNIVERSITY OF OKLAHOMA: 
First Mention: A. Schuman x. # 
Mention: C. J. Baker, Jr., W. Dare, O. Donaldson, a” 

H. N. Hager, R. L. King, J. M. Ray, R. F. Revard, 
J. Tillinghast 
Half Mention: J. E. Cottingham, C. Drown 


ATELIER WINSLOW, LOS ANGELES: 
Half Mention: J. B. Mansbridge 
No Award: 1 


UNAFFILIATED: 
CHAMPAIGN, ILLINOIS: 
No Award: 1 


TRENTON, NEW JERSEY: 
No Award: 1 


NEW YORK CITY: 


No Award: 1 


PORTLAND, OREGON: 
No Award: 1 


AN OUTSIDE RUMPUS ROOM , 
CLASS A NINE-HOUR SKETCH III | ; z 
HOUSE BEAUTIFUL PRIZE—112 DRAWINGS SUBMITTED 


JUDGMENT OF FEBRUARY 20, 1940 


CARNEGIE INSTITUTE OF TECHNOLOGY: a 
Mention: J. Sill 3 a 
NEW YORK UNIVERSITY: 
Half Mention: J. Gelgisser vg 
OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Mention: J. W. Wicker % ee. si soa 
PENNSYLVANIA STATE COLLEGE: 
Mention: J. L. Thorne 


tc ation ig W. Sanders (Second Prize), D. D. Dick, 
ot R DePurko, F. D. gay 


: Ee E R. Siroallie 


4 “UNIVERSITY OF NOTRE DAME: ~ 
_ Mention: M. Gruenenfelder (First Prize) 
Half Mention: B. J. Eilers 
UNIVERSITY OF OKLAHOMA: 
Half Mention: J. N. Boaz, F. W. Binckley 


A COSTUME AND MASK 
CLASS B NINE-HOUR SKETCH IlI— 

85 DRAWINGS SUBMITTED 
JUDGMENT OF FEBRUARY 20, 1940 


GEORGIA SCHOOL OF TECHNOLOGY: 
Mention: J. W. Morgan 


KANSAS STATE COLLEGE: 
Half Mention: A. E. Warren 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Half Mention: C. H. Morgan 


UNIVERSITY OF ILLINOIS: 
Half Mention: W. Irving 
UNIVERSITY OF KENTUCKY: 
Mention: C. S. Rankin 
Half Mention: T. S. Ruth 
UNIVERSITY OF NOTRE DAME: 
Mention: J. W. McHugh 
UNIVERSITY OF OKLAHOMA: 
Half Mention: B. J. Graheck, J. Tillinghast, W. H. 
Wilson 


UNIVERSITY OF VIRGINIA: 
Half Mention: W. Jones 


A CERAMIC SHOP 
CLASS B PROBLEM II]—166 DRAWINGS SUBMITTED 


JUDGMENT OF MARCH 2, 1940 

CATHOLIC UNIVERSITY OF AMERICA: 
Mention: A. Higuera, Jr., Y. Kawamoto, R. Martini 
Hors Concours: J. F. Law 
No Award: 3 

CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: H. B. Cain 
No Award: 4 


ATELIER DENVER: 
No Award: 1 


“ ak “; 


_ ba r 


GEORGIA SCHOOL OF TECHNOLOGY: 


First Mention Placed: J. W. Morgan, H. VanBuren r. 


First Mention: G. P. Foote 


Mention: R. H. Bonn, E. Garner, J. S. Hamilton, Re 
E. Harrison, H. H. Hensler, W. F. Letson, P. Ce 


Rhyne, Jr. 
No Award: 1 


ATELIER GNERRE, NEW YORK: 
No Award: 1 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
First Mention Placed: J. F. Clymer 

~ Mention: R. F. Guzzo 
No Award: 1 


NEW YORK UNIVERSITY: 
First Mention: M. Marzi 


Mention: R. J. W. Craven, H. S. Dykman, M. W. 


Mossman, E. B. Rabinowitz 
No Award: 3 


NORTH CAROLINA STATE COLLEGE: 
No Award: 10 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Mention: A. Coley, G. E. Kraus, W. H. Walton, F. 


Pojezny, Jr., C. E. Stanfield 
No Award: 4 


PENNSYLVANIA STATE COLLEGE: 
First Mention Placed: C. S. Bicksler 
First Mention: H. G. Wilson 
Mention: M. Anderson, E. W. Fickes, C. Goldberg, 
L. Reber, R. R. Rhodes 
No Award: 5 


PRINCETON UNIVERSITY: 
First Mention: J. T. Morey 
Mention: C. L. Bausch, Jr., A. H. Chapman, Jr., R 
W. Humphrey, T. Longstreth, R. D. Proctor 
Hors Concours: H. N. Young III 
No Award: 2 


UNIVERSITY OF ILLINOIS: 

First Mention: C. Phillips 

Mention: E. L. Burch, J. P. Callmer, A. M. Dreyfuss, 
J. F. Ehlert, V. Esh, G. Flagler, T. Hart, R. P. Hoo- 
ton, R. P. Kaiser, M. Koski, W. J. Laz, W. C. Mc- 
Cormick, S. G. Paulsen, R. F. Wolfley, L. Wood- 
ard, J. L. Wright 

No Award: 15 
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UNIVERSITY OF KENTUCKY: : 
Mention: W. A. Gray, C. O. Landrum, C. S. Rankin, 


T. S. Ruth 
No Award: 1 
UNIVERSITY OF NOTRE DAME: 
First Mention: Placed: J. W. McHugh 
Mention: D. F. Haley, M. Paskin, R. T. Whalen 


UNIVERSITY OF OKLAHOMA: 
Mention: N. Baker, P. M. Conkle, O. S. Witt 


Hors Concours: P. J. Thompson 
No Award: 5 
UNIVERSITY OF PENNSYLVANIA: 
Mention: R. Barney, W. B. Hankin, A. Lazo, F. C. 
Salmon 
No Award: 9 
UNIVERSITY OF VIRGINIA: 
Mention: R. Dennis, N. S. Goodloe, J. E. Harper, C. 
D. Hurt, Jr., W. W. H. R. Jones 
No Award: 10 
WASHINGTON UNIVERSITY: 
First Mention: E. M. Erhart 
Mention: W. Cann, E. Schewe 
No Award: 2 
UNAFFILIATED: 


WASHINGTON, D. C.: 
No Award: 2 


PORT TOWNSEND, WASH.: 
No Award: 1 


DEPARTMENT OF SCULPTURE 


A DECORATION OF A DOORWAY 


SCULPTURE PROGRAM VI—11 MODELS SUBMITTED 
JUDGMENT OF MARCH 6, 1940 
BEAUX-ARTS INSTITUTE OF DESIGN: 
First Mention Placed: J. Campana 
Mention: P. P. Korn, C. Quinlan, A. Santore, A. J. 
Terrizzi 
No Award: 4 
COLUMBIA UNIVERSITY: 
First Mention Placed: A. Judd 
No Award: 2 


JOHN HERRON ART SCHOOL: 
First Mention Placed: W. Messick 


NEW YORK UNIVERSITY: 
First Mention: M. P. King 
Mention: R. Borgatta 
No Award: 2 


LIFE MODELING, FIGURES 

7 MODELS SUBMITTED 

BEAUX-ARTS INSTITUTE OF DESIGN: 
First Mention Placed: P. Orlando, P. P. Korn 
First Mention: M. Abel, A. J. Terrizzi 
Mention: F. Boer 
No Award: 2 


12 THE BULLETIN OF THE BEAUX-ARTS INSTITUTE OF DESIGN 4) —_. 


T MENTION PLACED—R. N. ‘AWSUMB 


i 


FE Oe Tet an 


CLASS C PROBLEM III—A CADDY HOUSE 


THE RTITLILETIN OF THE REATIX-ARTS INSTITUTE OF DESIGN 


Copet Laem 


CETERA vite 


Deesore viet 


THER SO8 © Strout. 
UNIVE 4 TLL IRONS, 
CLASS C PROT E 
A CAMDY HOUSE 


13 


14 


FIRST MENTION—J, E. HAFNER 


FIRST MENTION—A, SCHUMAN 
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